A TROUW STORY

On January 31, 1992, the 360th, full-circle anniversary of the
now-famous anatomy lesson conducted by Dr. Nicolaes Tulp,
TROUW, an Amsterdam daily, printed an article on my "discovery"
that the navel of the dissected corpse in the Rembrandt painting

based on this event had been given the shape of the letter "R" (see

entry 51).

The front-page headline reads: "Navelstaren levert R van
Rembrandt  op," which means

Navelstaren something like: Navel contemplation

levert R van turns up the R of Rembrandt—very

Rembrandt op funny. Earlier in that same month, | had

Van onze kunstredactie
AMSTERDAM ~ Ernstig kijken de omstanders toe,
als op een koude winterdag professar Nicolaas Tulp

travelled to Amsterdam to take in the

eenijk gaat ontleden. 31 januari 1632, vandaag
precies 360 jaar geledan, vindt het college plaats,
datals ‘Anatomische les® de geschiedenis in zal latest Rembrandt blockbuster and gone
gaan. Eén toeschouwer van de lijkschouwing staat

niet op het tafereel; Rembrandt. De nog jonge schil-

der heeft een van zijn eerste grote opdrachten bin-
nen en kijkt vanaf de tribune toe hoe het menselijk
lichaam ter lering te kijk ligt. n de daarop volgende
weken zou Rembrandt aan het doek werken, dat
ruim drieéneenhalve eeuw later in het Mauritshuis
in Den Haag een ereplaats inneemt. Rembrandt
heeft zijn ogen en penseel gericht op het centrum
van de gestorven man, de navel, ooit de toegang
10t nieuw leven, Dit is de eigenijke plek voor mijn
signatuur, dacht de kunstenaar, hier zet ik mijn ini-
tiaall Hoe heett iedereen die ‘R’ in de navel 360 jaar
over het hoofd kunnen zien?

to The Hague to check this navel thing
with my own eyes once and for all. The
R was visible on any good reproduction

of the painting, but could be a purely
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accidental graphic effect (e.g. due to

the printing screen). In front of the actual painting, | saw that this
was not the case. | took black and white photographs for evidence
(see next page).

On the way back to Hamburg | got the idea of publishing this
discovery in a daily newspaper, a choice that seemed fitting in light
of Rembrandt's own taste for sensation
and the momentary. For commemorative
reasons, | slated R-Day for the 31st.

After having polished off my article on

the train (with a typewriter!), | arrived in

Amsterdam on the morning of the 30th,

bought four local dailies and set about studying them over
breakfast. | quickly narrowed the choice down to two, TROUW
and VOLKSKRANT, and headed for their offices without further
delay. By some twist of fate—soon to be explained—they
were located across the street from each other on the
Wibautstraat. TROUW was my first choice.

Large entrance hall, reception desk, security guard.
Questions, answers, a call upstairs: yes, someone can see me,
but the time is so short, etc. | wait. A young woman comes
downstairs. She basically has no time, but listens
sympathetically, then with more interest. Can | leave the
material and come back in two hours? "Trouw" meaning trust,
what could | do?

Next stop, VOLKSKRANT across the street. Large
entrance hall, reception desk, security guard (these journalists
sure know how to keep an objective distance from the events).
The art editor is out on assignment, no one has time, a young
man comes down because | will not just leave the material at
the desk and go. He promises to put it in the editor's box—
can | call back at four?

Having time on my hands, | walk across

the Amstel to the Municipal Archives, where
| have the good fortune of being able to \\j/l(( e
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meet S.A.C. Dudok van Heel, the Chief
Archivist, who does have some time, and we talk in the
cafeteria. We exchange stories, mostly about Rembrandt and
Paris, where he teaches. | try the navel test, but it's no go: he
sees nothing resembling an R: par for the course. A special
exhibition of Rembrandt documents is being set up and Mr.
Dudok van Heel graciously invites me to a preview.

By the time I'm through, it's already time to call TROUW.

They are interested, will | stop by and talk with their art editor?




He will not use my article, but interviews me on my work
instead. It seems important for him to know for sure whether
or not Rembrandt deliberately imbedded the R—which he and
his colleagues do see, of course. To simplify things, | allow
that Rembrandt did it consciously. By the end of the interview
I am 300 guilders richer and have a promise that an article with
my photographs will appear on the next day. Right on
schedule. Part of the deal is not to sell the story to any other
paper. VOLKSKRANT, as it happens, belongs to the same
press group. It's a deal!

January 31st, also happened to be the birthday of Juliana,
Princess of Orange. | celebrated by eating an orange. Can

you guess what kind it was?
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De R van Rembrandt

Waarheen wijst de tang van dokter Tulp?

daor Michlel Kdfberggn  iosfdelunddoteiichookni . Leiil o eiplciese il o il ansar
on et aandiont, dio gast 11 ¥ I ravet
tigonufn L 5 an
2 i gemilime  den ), i w ,urzﬂur!nﬂm it yoor FuEts kenL elk= g
end sl gien ok fyvieke kot vanda heren m-m Hern-
B! b
et o Neen ouet st e kkp |
an o do.een of gidore Bood:  enkisarmet he

ihap ondr o sanachg dan een LS Bave i het Ik opcln A 1533 ot 8t waarin
goct pudlink fe brengen, De me- tomische les van o Tug(le3z)
derne kurst deugy FiEr? ben L bk
pemeserdnley et sk on el van s i,

oglr\mklmuqmn ...bu., i
i Kabiriet "a
m/m M dal 5 5 g

wordtvask e ecilinia

Al g3t haski in de Kenafssance-
humst 5 46 Ha.

Imnnh ined Tewt b Wi Gk

merpader de i, e g met e
tesn “Davidh

e S boria M a8y a2

a:uumnm. Winosial worg of ér

De toren van Fesa? Die s e
sehost gshaud, werd enlangs
o Bewesrd. G Yan Goghyiaar
in 18907 14 Besbor ciki 220 tos!
op v .

ten hed. Ean schoanmaker van dé
plefondliesto’s i de Sistinge ka:

bl Velmwmmmue

nezser e vor-
schiliande versies van e handte
Kening zat hij 20 uit het blote
Hoate] o papisr: £ oo gEhewr-
et Bienave p dat ens sl
e, bk

Jor gl do s cngef nce
senerin Ponsesl esdnjong
i betFais” g

Uchwal hid] brree, s

orereoek volgre, Als oo Ham.

bramit geschldere navels wer-
con

gr\: b mhaﬂm waarme Hi]de

oEkaare hat aar wossg e
lemard mudrdin sk igmand
it 101 7160 opgemerst, W
Toghinayrisg? ot ket sy
sehoonmater, omdal een wa i
'afagt kusstwirk o taesthpuwer

figuren aarbraeh por anaslok oy

clusle dle ene navel ook niet il

&l auplaitat, S tang van dokter

Tulp weist ezl .

Enige verisanden warn nia deee

‘apentiaring’ snel geligd. Door 2ijy
in Spdreht

serste in

£t ki

licht van g koplamp sioart.
Eigenlih (s het dit |aar Aamirardl-
jasr,

{Rembrant’ zandet d) shius Clar
e, vestiglé de 35 arige sehldar

st b het

De 'Anntormische bes van dr. Tulp' {finks);
peecles 360 jsar geiaden gageven

Arsterdam

hqmmheslﬂ umuanm ad
2yn werk de

mijn amadekiking kemt el
miet als aen grote varrassing "

{rechtz). T Veerd
TOTO MAUTSHUS F75T0 | A

fotos: jmc

== 3R
KODAK 5054 T™M:

b

t—sa Eoikn -
KGDAK 5054 TMZ KODAK 5054 TM

jean-marie clarke © 2006. All Rights Reserved



